Pour the Water as I Leave is a feature length animated docuﬁction of war, resilience and
hope where through ﬁction and fact, a poetic narrative of exodus unfolds in 1990s Bosnia.

Pour the Water as I Leave is a feature length animated documentary centered around the exodus of
Bosnian people. The Balkan Civil War that took place in the 1990s was the catalyst for the Bosnian
diaspora that currently constitutes 2 million people. Almost 25 years later, this event of loss, struggle
and survival still shapes how Bosnians relate to the concept of home and community. Through intimate
portraiture and interviews of seven Bosnian refugees, the narrative reveals the incredible resilience
demonstrated by Bosnian people during and after the fallout of ex-Yugoslavia.
The story follows two ﬁctional characters, the woman and the man, as they navigate through a besieged
country, city landscapes, Bosnian households, and military spaces. The mutual attraction between the
woman and the man becomes unattainable as the narrative unfolds and exodus is inevitable. On their
path, they encounter real people whose testimonies are tied into the ﬁctional narrative, forming a
seamless ﬂow between experimental and documentary genres. This poetic structure creates two parallel
timelines that collide and form a unifying vision offering the audience insights into the cause and effect of
Bosnia’s downfall.
The ﬁlm ends with all participants, real and ﬁctional, occupying one single thread of existence. With its
foundation in Bosnia, the story opens up to cultures beyond her borders.
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DIRECTOR
Daniela Repas

story, direction, animation

DANIELA REPAS is a Bosnian born award winning
visual artist and a ﬁlmmaker based in Portland,
Oregon. Her work depicts storytelling through
multiple mediums, from drawing and animation to
installation and ﬁlm. She has shown her work
nationally and internationally, from New York to
New Zealand, participating as an artist, a curator
and as one of the founding members of DripDrop
Collective. Their multidisciplinary installation
Reduced Conception was awarded Best
Installation Award at PLATFROM An
International Animation Festival in 2007. She is a
recipient of the prestigious Dorothy Lemelson
Scholarship in 2005 and an alumna of the Paciﬁc
Northwest College of Art, where she earned an
MFA in Visual Studies in 2020. Her debut as a
ﬁlm director of the award-winning short ﬁlm
Mnemonics steered her work to the intersection
of ﬁlm and art. In 2019 she was a recipient of the
Princess Grace Award for ﬁlm and an IEFTA
selected emerging ﬁlmmaker for her award
winning short ﬁlm Dogs of Home. She continues
to create work inspired by her Bosnian origin,
relentless exploration of the human condition and
art as a vessel for primary means of
communication.

Director’s statement
My stories have always been rooted in my Bosnian heritage. This one dances between personal and
shared, between ﬁctional and factual and it captures my fascination with rhythms that occur when
these collide. To survive a war requires as much luck as it does imagination. Pour the Water as I
Leave is my homage to all the moments that lingered between both. Knowing that the narrative
required both ﬁction and fact to become complete, I brought in animation as a medium, dancers as
protagonists and real people as the foundation. Through this dichotomy of artistic expression,
conceptual abstraction and prose I was able to approach Balkan culture with appropriate complexity
in storytelling.
Bosnia was left heartbroken and wounded after the civil war that took place in the 1990s. Hundreds
of thousands of people ﬂed in search of a better life outside of her borders, my family and myself
being one of them. I was eleven when the war in Bosnia started and ﬁfteen when I became a
refugee. Subsequently, I experienced a decade of moving through countries, refugee camps, and
bureaucracies. This ﬁlm has its foundation in my personal stories, while it is focused on testimonies
of Bosnian people. My goal in this ﬁlm is to capture the experience of exodus with the belief that
when unraveled, these stories might offer comfort in their honesty and resilience. In 2020 I reached
a pivotal point of exactly half of my life spent in Europe and half in the USA. My connection to
Bosnia persisted through multiple family visits over the years, as well as a couple of projects ﬁlmed

my hometown. For the past two years I have been studying the concepts of home, loss, Bosnian
identity and the socio-political impact of the refugee crisis within the western world. My studies
resulted in a short animated documentary where I ﬁlmed my grandparents as they live their life in
Bosnia, separate from the rest of the family. Through all these projects, studies and observations
one question still remained unanswered: how to truly capture this feeling of permanent temporality
of displacement? This ﬁlm is my attempt to address this shared sense of disconnection of Bosnian
people to the timeline inevitably constructed as a consequence of war.
The artistic vision for this project ﬂuctuates between aesthetics of cinema, animation and drawing.
This overlap allows the narrative to ﬂex and move between what is real and what is imagined. The
animation style is a combination of rotoscoping technique and drawing frame by frame animation.
The source material for all the visual elements is ﬁlmed as live action and then translated into
animation. The presence of the artist’s hand is achieved through the ﬁnesse of the line and mark
making. The decision to cast dancers rather than actors as the ﬁctional characters is grounded in my
desire to specify and highlight gestures of the human body. Through dance choreography, these
ﬁctional characters are a visual opposition to the real people interviewed for the ﬁlm. Although they
occupy shared spaces, the ﬁctional and real characters differ in their movements and interactions
with the space they are in. The performative nature of dance brings the visual poetry “front and
center” and allows the narrative to highlight the emotive nature of the story. As a guide through the
abstraction of the dance choreography, prose is narrated in Bosnian language. The verses are
intricately threaded throughout the story, guiding the audience and layering the narrative with
additional information about the Bosnian culture, traditions and the war itself. The visual elements
are in consistent dance with the soundscape of the ﬁlm, achieved through carefully edited intervals
of raw sound and composed music. The soundtrack itself will be rooted in traditional Balkan music,
consisting of brass and string instruments.
Pour the Water as I Leave is an animation ﬁlm that challenges the genre of documentary and
non-ﬁction storytelling. The artistic vision at the core of this project relies as much on innovation as
it does on mastery of the mediums. As it is a part of my person, this story respectfully belongs to
thousands of people. My aspiration is to document the past so that it aligns with the present in
empathy and understanding.

PRODUCER Jessica Daugherty
JESSICA DAUGHERTY (she/her) is an award-winning
producer of documentary and experimental ﬁlm,
video, television, and podcasts and co-founder of
the production company, Shrine13, in Portland,
OR. She began her work in documentary ﬁlm as
an Associate Producer working with the world
renowned documentary ﬁlmmaker and educator,
George Stoney. She went on to help produce the
documentary feature ﬁlms Billy Joel: A Matter of
Trust – The Bridge to Russia, (Showtime, 2013)
and Free to Rock (US National Public Television,
ARTE, Sky Arts UK) (both dir. Jim Brown); both
focus on music as a revolutionary tool. In 2018,
she won Best Producer (DOCLA) for the feature
documentary, Thank You for Supporting the Arts
(dir. Alexander Jones and Carolann Stoney), a
transformation portrait of a stripper who defends a person’s right to proﬁt from their own body. Her
most recent documentary project, La Tienda (Vimeo Staff Pick 2020) (dir. Karina Ripper), uplifts the
stories of Latina entrepreneurs in Portland, OR. Other projects include: experimental short ﬁlms,
music videos, and video poems that have screened in both national and international ﬁlm festivals,
Artistic Associate with The Living Theatre, the oldest experimental theatre company, founding
member of Al Limite performance collective, founding member of NettNettRadio.com, an
international radio cohort, producer of Sonic Altar, The Khora and Bearing Witness: The Impact of
Memorialization podcasts, and facilitator and documentarian for Heal Into Action program designed
to support refugees from around the globe living in Athens, Greece with Rhiza Collective and Global
Trauma Project.

Producer’s statement
Pour the Water as I Leave is an essential story, not only for the people of Bosnia, but for all those
who have ever been forced to leave their home, and for all those who receive them. The world
continues to meet refugees from every corner, and so we cannot share this personal yet universal
ﬁlm quickly enough. This is an emergency and we must signal through the ﬂames as Julian Beck
said and Antonin Artaud instructs. I dedicate my work to art and ﬁlms that will change and
channel the quotidian, colonialist narrative towards an equitable, empathic, and humane existence.
Pour the Water as I Leave is just such a ﬁlm. It captures our hearts and imaginations through the
narrative of yearning between the main characters and then puts the audience in their shoes as
they experience forced exodus. It contextualizes the realities of living in a war zone, living as a
refugee, and maintaining culture and tradition despite being ripped from family and home through
the memories of people in the Bosnian diaspora who lived it. Against the glory of violence, this
ﬁlm dares to celebrate the humans who survive war and forge a new path. It asks us to open our
internal borders and uplift refugees as heroes and not as martyrs.
This kind of story cannot be told alone. Our current collaborators come from diverse backgrounds
which has infused the development of this ﬁlm with a more broad, inclusive point of view,
especially in terms of our Global human story. This has helped us understand how these stories of
Bosnia do relate to the experiences of people from all over the world. The ﬁlm’s screenwriter, Vu
Pham is a ﬁlmmaker who draws inspiration from his own personal experiences as a refugee from

Vietnam. Director Daniela Repas and Vu’s cultures, while vastly different, were fused with nearly
identical childhood circumstances. Daniela’s sister, Ivana Repas, who is the ofﬁcial poet for most of
Daniela’s visual work, will write the prose for the ﬁlm. Their family connection helps them to create
material that is often unattainable in other circumstances and keeps the theme rooted in lived
experience. Rena Butler, the ﬁlm’s dance choreographer, relates to the story as a young Black
woman in celebration of her own identity and culture. Her understanding of war, struggle and
perseverance is rooted in her personal experiences of growing up in the USA.The ﬁlm’s
award-winning producer, Jessica Daugherty, is a white Southern born ﬁlmmaker whose lifelong
dedication to art as a tool for health and reconciliation will help guide the impact of the ﬁlm to reach
communities of refugees in need of support through her ongoing support work. The ﬁlm’s Director of
Photography is John Roque, a Filipino immigrant now living and working in Seattle, WA who was
drawn to the ﬁlm because of his similar lived experience of belonging and at the same time, not
belonging.
As we complete our interviews and locations photography we continue to welcome more individuals
and artists who share similar lived experiences. We will respond with sensitivity and allow this to
guide the development of the ﬁlm. In our second phase of post production, we will invite a corps of
illustrators from the Balkans, who come from different sides of the historical conﬂict, to draw the
thousands of cells of this ﬁlm together, offering a symbol of remembrance, understanding and
mutual recognition.

LEAD ROLE Kylie Shea Lewallen

LEAD ROLE Karl Watson

WHIM W’HIM Dance company

KYLIE SHEA LEWALLEN is an American classical ballerina based
in Los Angeles. After working for 4 years as a principal
dancer with Spectrum Dance theatre, she relocated to Los
Angeles where she began working in ﬁlm and television. On
the hit American sitcom It's Always Sunny in Philadelphia,
she danced with Rob McElhenney in a ﬁve-minute-long
contemporary dance work in the episode Mac Finds His
Pride for the thirteenth season. She has been featured in the
American television series Glee and in Bruno Mars' music
video Gorilla as a dancer. She has also performed live with
Mars, Ariana Grande, and Adam Lambert. In May 2018 she
starred in a music video titled Remind Me to Forget by Kygo
and Miguel. In June 2016 she founded #PointeChronicles, a
ballet improvisation project on social media platforms. In
February 2018 she spoke out about the importance of body
positivity in the dance industry. She is the author of the
children's book Save Your Tears For the Stage. She also is
the creator and designer behind F\'Lingerie, a line of lingerie.
KARL WATSON began dancing as a young child in Cleveland,
OH. Through many wonderful teachers and the support of his
family, he discovered his passion for sharing stories, emotions,
and experiences through movement. Karl furthered his
training at Butler University, where he graduated with a B.F.A.
in Dance Performance cum laude and History Minor. He was
fortunate to experience additional study with Houston Ballet,
Hubbard Street Dance Chicago, Doug Varone & Dancers,
Springboard Danse Montreal, and Countertechnique. Karl
began his professional career after graduation dancing with
Luna Negra Dance Theater, Visceral Dance Chicago, and now
Whim W’Him. Throughout these experiences he has created
and performed works by a wide range of contemporary
dancemakers and artists. Karl has also performed with other
project-based companies.
WHIM W’HIM is an award-winning Seattle-based
contemporary dance company founded in 2009 by Olivier
Wevers, former Paciﬁc Northwest Ballet principal dancer
and choreographer, that showcases innovative dance in
collaboration with global artists. The company is committed
to innovation, collaboration, and high caliber relevant art
that engages and challenges audiences. We have performed
original works by Danielle Agami, Juanjo Arques, Andrew
Bartee, Adam Barruch, Banning Bouldin, Jonathan
Campbell, Brendan Duggan, Lauren Edson, James Gregg,
Mark Haim, Joseph Hernandez, Larry Keigwin, Maurya Kerr,
Alice Klock, Gabrielle Lamb, Loni Landon, MADBOOTS,
Annabelle Lopez Ochoa, Joshua Peugh, Bruno Roque, Omar
Román De Jesús, Ihsan Rustem, Penny Saunders, Zoe
Scoﬁeld, Pascal Touzeau, Manuel Vignoulle, Kate Wallich,
Dominic Walsh, Olivier Wevers and Yin Yue.

SCREENPLAY Vu Pham
VU PHAM is a Portland based writer, director, producer, and
actor. He is a refugee from Vietnam whose work has been
signiﬁcantly inﬂuenced by personal and historical trauma,
existential philosophy, and transitory life on the fringes. He
has won grants from the Regional Arts and Culture Council
and his ﬁlms have been exhibited by the NW Film Center,
the Portland Institute of Contemporary Art as well as
national ﬁlm festivals. His work and his story have been the
subject of OPB's Oregon Art Beat along with countless
Portland press. Recently he was shortlisted for the
Sundance Institute's Asian American Feature Film
Fellowship. As an actor he has had the honor of working
with actors Harrison Ford, Jonathan Groff, and Cori Stoll.

CHOREOGRAPHY Rena Butler

DIRECTOR OF ANIMATION

John Summerson

RENA BUTLER is a dance/choreographic artist based in NYC.
She trained at The Chicago Academy for the Arts, studied
overseas at Taipei National University of the Arts, and
received her BFA from SUNY Purchase Conservatory of
Dance. A few companies she's danced for include Hubbard
Street Dance Chicago, Abraham.In.Motion, Bill T.
Jones/Arnie Zane Company, David Dorfman Dance, Manuel
Vignoulle/M-Motions, and is currently an Artistic Associate
for Gibney Company in NYC. Her choreographic work
includes BalletX, Hubbard Street Dance Chicago, Boston
Dance Theater, The New Orleans Museum of Modern Art,
CHTV Stories in Switzerland, a dance ﬁlm for Third Coast
Percussion in collaboration with Dev Hynes/Blood Orange,
The Ailey/Fordham School, SUNY Purchase Conservatory of
Dance, and more. Butler served on the consortium for
Chicago Dancemakers Forum, and co-directed DanceLab. In
2019, Rena was the recipient of the prestigious Princess
Grace Award for Choreography.

JOHN SUMMERSON is an award-winning animation director
and storyteller. He specializes in creative nonﬁction in
animation, and happily conﬂates visual media like stop
motion, digital, and hand-drawn 2D animation, video, and
sequential art, with inventive reportage practices from
creative nonﬁction writing, to create a unique friction
between fabricated images and fact.
His accolades include the Grand Prize at the LG Art of the
Pixel competition, the ASIFA-Hollywood Animation
Educator’s Forum Scholarship, and the Princess Grace
Undergraduate Film Scholarship. His work has been
exhibited internationally, most recently in Budapest, Madrid,
Berlin, and London, and in Times Square in New York City.
John holds a Master’s Degree in Documentary Animation
from the Royal College of Art in London, UK, and earned his
BFA in Animated Arts from Paciﬁc Northwest College of Art
in Portland, Oregon.

PROSE Ivana Repas

IVANA REPAS is a Bosnian born, living at the West Coast of
the USA, who’s written work comes about through
collaboration with her sister, Daniela Repas, a visual artist
and a ﬁlmmaker. She wrote and narrated for two of
Daniela’s short ﬁlms Mnemonics 2017, and Dogs of Home
2020 although many more examples of their artistic alliance
could be traced to at least half a dozen small production
shows at the underground art galleries from Europe to the
USA, in the last two decades.

STILL PHOTOGRAPHY Simone Fisher

SIMONE FISHER is a visual artist based out of Portland,
Oregon. She is a multidisciplinary artist who specializes in
photography, installation, sculpture, writing and
performance. During undergrad she studied philosophy &
gender studies at Portland State University, earning her
Bachelor’s degree in 2013. Simone completed her MFA at
Paciﬁc Northwest College of Art and completed her MFA in
2020.In June 2021, after/time gallery presented Simone’s
most recent solo exhibition “a sermon for crows” curated by
Todd Molinari. Simone’s work has been shown at the Lodge
Gallery (2018), Glass Gallery (2020)at Folkwang University
of the Arts in Essen, Germany (2020). In 2019 she attended
the Caldera Arts Artist-in-Residence program in Sisters, OR.
She published ANTITOURS Volume 1 through the after/time
gallery residency in 2021.

As the story navigates through this event of Bosnian collective trauma, the topics of the inquiry are set
up to relate to the current global refugee crisis. The cause and effect of the war is not explored as a
phenomenon unique only to Bosnia but a recurring historical theme of humanity. The relevance of this
story echoes through the current political, social and humanitarian crises of the world. Living in
Portland, Oregon I have witnessed unrest resembling the days ahead of the war in Bosnia. Fueled by
the physical separation due to COVID-19 restriction, political tension, and protests for racial justice,
the last year has brought familiar anxiety amongst my family and friends that have experienced war in
their respective countries. The feeling of being trapped in a situation beyond our control mirrored the
days of war from our past. Fear of being prosecuted because of forced categorization based on
nationality, race, identity and culture became ampliﬁed even in most liberal communities. The subject
of escape became frequent in our conversations, only to fall ﬂat since there is really nowhere to run.
People of all walks of life started to question the concept of home and community. As our current
social and political conditions demand greater adaptability for collective survival, this story illuminates
the parallel struggles with the Balkan Civil War in the spirit of inquiry for hope and potential solutions.

This ﬁlm is intended for audiences that are interested in conversations about socio-political themes,
innovation in storytelling and revolution of animated documentary. The socio-political theme of the
ﬁlm is intended to spark new conversations about concepts of home, displacements, equity,and war
and its consequences. I believe that today’s global audience is not only interested in these subjects but
are actively pursuing solutions for them.The artistry and technique of animation is intended to shine a
light on the possibilities an animated documentary offers. In recent years the animated documentary
has gained interest amongst ﬁlmmakers and academics equally, creating a new type of audience that
looks for invention in storytelling. This ﬁlm speaks directly to this audience.
The strategy to reach the above mentioned audiences will be devised through careful national and
international ﬁlm festival pursuits, online streamings services and screenings in art institutions.

The artistic vision for this project ﬂuctuates between aesthetics of cinema, animation and drawing.
This overlap allows the narrative to ﬂex and move between what is real and what is imagined. The
animation style envisioned for “Pour the Water as I Leave” is a combination of rotoscoping technique
and drawing frame by frame animation. The source material for all the visual elements will be ﬁlmed
as live action and then translated into animation and drawings. The presence of the artist’s hand is
achieved through the ﬁnesse of the line and mark making. As an additional element to the poetic
narrative approach, the ﬁctional characters are performed by dancers. The decision to cast dancers
rather than actors is grounded in the desire to specify and highlight gestures of the human body.
Through choreography of subtle movements, these ﬁctional characters are a visual opposition to the
real people interviewed for the ﬁlm. The performative nature of dance brings the visual poetry “front
and center” and allows the narrative to highlight the emotive nature of the story. The visual elements
are in consistent dance with the soundscape of the ﬁlm, achieved through carefully edited intervals of
raw sound and composed music. The soundtrack itself will be rooted in traditional Balkan music,
consisting of brass and string instruments.
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